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“Fignt Master

is a publication of

The Society of American Fight Directors

DEDICATED TO IMPROVING THE QUALITY AND SAFETY OF STAGE COMBAT
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Founded in 1977, the SAFD is a non-profit organization of theater
professionals, academicians, friends and supporters, all of whom share a
common interest in the art of stage violence.

Led by the country’s top fight choreographers, the SAFD stands for the
very highest standard in effective and safe theatrical fighting.

The SAFD has developed recognized standards for three levels of
skill in the stage combat arts.

ACTOR/COMBATANT

The actor/combatant is an individual who has received basic training in three to six weapon forms and passed a
proficiency skills test. The actor/combuatant certificate expires three years from the date of issue, but is renewable
through a re-testing process. The actor/combatant certificate does not qualify an individual to teach stage combat or
to arrange fight scenes. But it does signify SAFD recognition of this individual as a safe, competent performer.

CERTIFIED TEACHER

A certified teacher of stage combat is an individual who has first passed the actor/combatant proficiency skills test
and then, in addition, had extensive educational training and passed SAFD tests in teaching techniques, historical
styles, weapons theory and practice, and theatrical choreography. The SAFD endorses this individual to teach stage

combat.

CERTIFIED FIGHT MASTER

A fight master is an individual who has completed all requirements of an actor/combatant and a certified teacher.
Beyond this, he or she must have a strong professional background, have choreographed a minimum of twenty union
productions and passed an extensive oral, written and practical examination. Fight masters are endorsed by the
SAFD to teach, coach, and choreograph in professional theatre, film and television, and in the academic arena.

This journal printed entirely on recycled paper.
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A WALk ON THE

DARK SIDE: TwWO VIEWS

BY DENNIS HENNEMAN AND RICHARD RAETHER
The SAFD, by its very nature, focuses on violence in film and
theatre. But is “Darkside Choreography” a genuine trend? One
feels “...it may raise cultural issues of ethical and moral
dimensions concerning the work of fight choreographers.” In a
contrasting view, “One’s political agreement or disagreement
with the violence inherent within the play is a topic of
discussion which has very little to do with the fight director’s
job description.”

ANCIENT HISTORY VS.

MODERN PRACTICE
BY J.D. MARTINEZ
A fight master discusses making the transition — and the
translation — from historical swordplay to theatrical illusion.
As he reminds us, “slavish dedication to absolute authenticity
often does not serve to enhance the texture of a dramatic action.”

PistoLs FOR Two
TeEA FOR ONE
BY ELIZABETH SHIPLEY

Pistols at ten paces; a challenge is issued and accepted. “At
first shot, Mrs Elphinstone was untouched and put a bullet
through Lady Almeria’s hat. The ladies then picked up their
swords.“ Dueling at dawn was not exclusively a male activity,
as this fascinating account of women duellists makes clear.

29

THE FENCING ScHoOL
IN BLACKFRIARS
BY LINDA CARLYLE McCOLLUM

Blackfriars was a former Dominican cloister secularized
under Henry VIII. It is popularly believed that Rocco Bonetti,
Jeronimo, and Vincentio Saviolo had fencing schools in
Blackfriars at the time that Shakespeare’s own company was
housed there. Unfortunately, the documented evidence doesn’t
seem to fit.
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A MUSKETEER
HisTORY LESSON
BY RICHARD PALLAZIOL

We thrill to the exploits of Cyrano and D’artagnan, but what
kind of soldiers, what kind of men were they? A small history
lesson for actors can go a long way helping them gain an
understanding of the swashbuckling cavalier period.
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The president’s “State of the SAFD” report
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A profile of Fight Master J. Allen Suddeth
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A salute to SAFD patron Stewart Granger

37 Nuts & BoLTs — BY MARK “RAT” GUINN

“Notes From a Swashbuckling Hacker”
Get plugged into the 90s with this explanation of how to
notate fight choreography within a database.

39 Put To THE TEST

Results of SAFD actor/combatant fight tests from around
the country. And the winners are . . .
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VERYONE HAS A
FAVORITE MOVIE
THAT STIRS THEIR
BLOOD AND SETS THE

fingers twitching for a trusty blade. One
of mine has always been Scaramouche.
The death of Stewart Granger reminds
us of the inspiration he was to many
members of this organization. Like all
adventure heroes, he invested a lot of
effort in making it look effortless.

That dedication is part of every
stage combat endeavor — the repetitious
drill, the classes, the rehearsals. All
culminating in the moment a fight comes
together in performance before a camera
or a live audience. Then, for a moment,
the actors have the opportunity to thrill
an audience, painting a vivid memory
that will inspire future swashbucklers.
A payoff worth working for.

MARGARET RAETHER
EDITOR
THE FIGHT MASTER
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Mount Airy, NC 27030
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INVISIBLE AT THE AUDITION

WHAT A CONTRAST. THE RECENT
Paddy Crean Workshop was charac-
terized by warm support and respect
for the varied styles and backgrounds
of its teachers and participants.
Bravo Paddy, Henry, Brad, et al.

Two days later I answered a
call for “actor/combatants” at the
Metropolitan Opera: 44 attended;
43 were allowed to audition: SAFD
certified teachers and friends I'd
fought with many times, students I'd
helped teach, fighters I'd choreo-
graphed, plus several utter beginners.
All were given an opportunity to
audition — except me.

I was ejected without being seen;
my request to partner without hiring
consideration was denied, as was my
offer to wait until the end in case
someone needed a partner. My years
of experience as an actor and fighter
all counted for nothing. Worse yet, it
felt very much as though I counted
for nothing, was indeed invisible
simply because I am a woman. Go
away, “we are not seeing women.”

Of course a fight director may
well not have casting authority, and
for some roles in some theatres,
women fighters may not work. Never-
theless, I urge all fight directors to
see all the actor/combatants who
answer your fight call. You might see
someone you can use in another show;
a producer or director might realize
(for the first time) that there are
women who can fight—and fight well;
and a fighter might have the oppor-
tunity to be judged on the basis of
skills instead of sex. Think about it.

Ricki G. Ravitts
SAFD Membership Rep.
New York, NY

A BLOW TO “BLOW BY BLOW"

I MUST TAKE EXCEPTION TO THE
review of “The Blow by Blow Guide to
Swordfighting in the Renaissance
Style.” While it comes in a lovely
box, is photographed beautifully,
and has some exquisite weapons
and locations, the information
contained in it is extremely faulty,
with glaring historical inaccuracies

READER RESPONSE

LETTERS

and technical details, as well as
training methodology that is not
only sloppy but, in some cases,
extremely dangerous.

Loades lunges repeatedly with a
turned-in front knee and a pronated
rear leg, either of which is harmful
to the knees and hip sockets. He
lifts his body up to fling it forward
in his pivoting lunge from his too-
wide reverse guard.

Using the moulinet (a movement
from 19th century sabre play) with
the rapier, a bizarre en garde and
placement of the unweaponed arm
at smallsword, footwork that doesn’t
exist in any historical texts that I'm
aware of (and yes, I own the originals),
repetitive choreography — I could
go on and on.

Let’s talk about grabbing
sharpened blades “if you hold them
firmly.” Telling your audience that
you can grab a knife by the blade as
long as you hold it firmly just seems
a little silly to me. Morozzo does
show disarms by grabbing the forte
of a dagger, but somehow I don’t
think that was the intention here.

As to the staring in the eyes bit
(“read the timing and distance from
my eyes”), that’s something common
sense should have gotten rid of ages
ago. The human eye has a natural
scanning action that, in a healthy
individual, takes place several times
a second. Negating that scan by
focusing on one spot rapidly causes
tunnel vision and loss of perception.
It is not natural, sensible, or safe —

THE FIGHT MASTER ¢ FALL 1993
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and it looks very odd. Seeing two
partners in a choreographed fight
looking into each other’s eyes
destroys any sense of motivation or
intention. The eyes should be used
to “cue,” to look at target, to scan
the playing area and to “act.”

I think it shameful that this
man calls himself a master and has
deluded enough people to get this
video made. If I were him, I would
be embarrassed that it is getting
such widespread sales.

Dan Speaker

Master, Academy of Theatrical Combat
Westside Fencing Center

Culver City, CA

UNITED WE STAND

SAFD”"BASHING” IS SOMETHING
that we all have experienced and
will continue to experience. There
will be “naysayers” as the SAFD
grows and presents a more united
front in improving the quality,
while maintaining the highest
standards of safety, in our art.

A united front, however, is
exactly what we must maintain to
insure the integrity of the SAFD
and provide a strong foundation for
continued growth.

As members, we all represent
the SAFD. It is self-destructive to
be harmfully critical of other
members and the organization. If
we don’t like something, let’s work
to change it. If we do, let’s support
it “to the hilt!” I am reminded of
Drew Fracher’s words in the Spring
‘93 Fight Master, “Communication
is the key, support is the goal.”

Let’s open people’s eyes to what
the SAFD has to offer. Encourage
those who show interest and teach
those who blindly condemn us. Most
“SAFD bashing” is the product of
misunderstanding and/or
misinformation.

Let’s push the positive and neg
the negative and make it better for

us all.
John Cashman

Alameda, CA

Send letters to the Fight Master, 1834 Camp
Ave., Rockford, IL 61103. Letters may be
edited for length and clarity.



Tired of Plain, Boring, Period
SWORDS &

DAGGARS?

Well, we here at good old
=) LUNDEGAARD ARMOURY

are too, so we now

LS R e make our own
----- X ZASA  Rapiers, Daggers & Long
Swords with unique
(some say deranged...)
hilt-work and combat-
worthy blades. See for
ourself by sending
LY~ $1.50 for a catalog to:

Ps a photo from
production of

ANn Akalaitis with
David S. Leong.

hcked in a life and
Lundegaard Armoury
4 P.O. Box 287

'} Crompond, N.Y. 10517

EAD ARMOURY

Historic and Unique Weaponry”

hainmail, Books and Clothing
for the medievalist

Catalog $2.00

Ramshead Armoury
P.O. Box 653
Champaign, IL 61820

are you ready to

FIGHT FOR A LIVING?

Then come foin the team that does!

ARMY OF DARKNESS
HOT SHOTS PART DEUX
THE THREE MUSKETEERS
RING OF STEEL

{0 name a few....

+ thousands of live shows...
Stars trained...
Actors educated...

Stunt Coordinators accommodated...

Train with the Academy's staff of professionals under the direction of Dan Speaker, Master of
Theatrical Combat. Learn the Academy's progressive system and how it applies to stage, film and
television. Become a member of the team that makes it happen in the movies!

you can ak:

The Westside Fencing Center/Gascon Institute
8735 Washington Blvd.
Culver City, CA 90232

ot contact Master of the Academy Dan Speaker ak:

(213) 939-7345



Catchup!

on back issues of the

Fight Master

$6.00 each — Limited quantities

1-800-659-6579

between 9 a.m. -5 p.m.

or write to:

Richard Raether
1834 Camp Ave.
Rockford, IL 61103

Dennis L. Graves
-Swordcutler-

255 So. 41st
Boulder, CO 80303
303-494-4685

Classic Italian designs with combat durability beyond the
strength of originals.

Exceptional balance and aesthetic proportion in every
weapon from stage “foil” to replica “sharp.”

Available styles now include “Roman” gladii, stirrup-hilted
sabres, and baroque small swords.

Rental weapons available for theatre, film and
combat workshops.

Brochure sent on request.

DREW FRACHER
SAFD PRESIDENT

8 There must be

1o compromise
in terms of the
safety of
ourselves, our
fellow performers,
our fighters, and
our audience. %

I think this was the most well-organized
and relaxed NSCW to date. My thanks
to all of the instructors, coordinators, TAs
and journeyfolk that made that possible.

National League of SAG Stunt Performers

After the NSCW, I traveled to Los
Angeles and met the National League of
SAG Stunt Performers, speaking to them
about the SAFD and what we’re all about.

The NLSSP is an international
organization of stunt folk dedicated to the
same ideals that we strive for; safety and
aesthetic excellence in the performance
of action or violence. For them, the focus
is specifically film, but the needs are
essentially the same.

They welcomed me with open arms
and as I sat through their regular meeting
it struck me that much of the meeting
could have been a regular business meet-
ing of our own organization. There was
talk of contracts and keeping the union
strong and viable, the hazards of working
with untrained performers, the precious
amount of rehearsal time allowed and
how to make the best of it.

In short, all the same things we, as
members of the SAFD, are constantly
faced with. Always the talk came back to
safety and the need to be uncompromising
and demanding in one’s quest of it and
the problems inherent in such a quest.

There Must Be No Compromise

On the airplane home I found myself
reading an old issue of People magazine.
On the cover was Brandon Lee, killed
early this year in a firearms accident on
the set of a film he was making.

I was struck by the fact that this
could have happened to any one of us and/
or any one of the members of the NLSSP.
This terrible tragedy was a senseless
mistake. Because someone didn’t check
and double check and someone else didn’t
check and double check them, etc., etc.,
someone innocent paid an awful price.
The bottom line is that we can never be
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T IS HARD TO BELIEVE THAT YET ANOTHER
WORKSHOP SUMMER HAS GONE BY.

too safe and we must never compromise in
terms of our quest for that safety factor.

Safety First — Now and Always

Whether you are playing a soldier in
Henry V, a fight captain maintaining said
battle scene, a certified teacher getting a
class ready for adjudication next week, or
a fight master staging the final moments
of the duel between Hamlet and Laertes,
there must be no compromise in terms of
the safety of ourselves, our fellow
performers, our fighters, and our audience.

Tragedies like the death of Brandon
Lee can and must be avoided and we must
never lose sight of that as our first and
foremost task. In the hustle of surviving
in this business we will constantly be
asked to “make do” and take short cuts.
Keep the larger picture at hand, my
friends, and always keep the foundations
of this organization first and foremost in
your minds. Safety first, now and always.

The Loss of a Patron

Several weeks ago we lost one of our
patrons, a man who was a symbol of
swashbuckling grace and honor.

Stewart Granger passed away, leaving
us with some of the finest examples of
film swordsmanship ever made. He will
be sorely missed and I want to extend the
condolences of the membership of the
SAFD to his family and friends. May his
smallsword shine brightly in each of our
hearts and may his honorable example
inspire us in all we do.

Gathering Momentum
I am truly excited about the momen-
tum we seem to be gathering as an
organization. Keep up the good work,
and don’t hesitate to make your views
known to your officers and regional reps.
Make use of the growth in communi-
cation and get the word out
there. Each of you be
well and fight safely.
Peace.




The Blow By Blow
Guide to
Swordfighting

in the Renaissance Style

A unique video training aid written and presented
by the acclaimed fight director

Mike Loades

12 exciting action sequences!

Armored knights ¢ Mounted combat ¢ Medieval battle
Single rapier ® Rapier & dagger e Rapier & cloak

Two handed swords e Elizabethan broadsword

18th century smallswords ¢ 19th century officer swords
Medieval sword & buckler ® Renaissance sword & buckler

FIFTEENTH ANNUATL

) For more information call On-Site Coordinator

Linda McCollum

a OI l 702-895-3662
g\\\ttlta,,
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Combat
Workshops |

July 11-29,1994
Las Vegas, Nevada

The Society of American Fight Directors
in association with the
University of Nevada-Las Vegas

an equal opportumty/
affirmative action university

Also available—classic, hard-to-get
swashbuckling videos.

All titles ever printed are available!

Send for our catalog of videos, war
books, toys, swords, knives, and
gifts—everything for

The Armchair

Swashbuckler!

SM1  $29.95 SM2  $49.95 SM3  §$19.95 SM4  $24.95

lle & Blade ;Df)‘:;’ﬂgggm

[ Please send me Mike Loades’ “The Blow By Blow Guide To Swordfighting”...$49.95
[] Please send me the classic swashbuckling videos indicated by number in the boxes below:

| || | | | |

[_] Piease send me the complete BELLE & BLADE CATALOG...$3.00
[_] Please send me The Complete Swashbuckling Video Listing...$10.00 w

Actor/Combatant Workshop

The art of performing safe and effective stage combat
taught by the country’s top fight directors and teachers.

Advanced Actor/Combatant Workshop

Available only to individuals who have passed an
SAFD actor/combatant skills test, or those with

Name

Make checks payable to Belle & Blade. Available to anyone with an interest in learning or - - :
Address , . _ Please add $5 shipping/handling per order freeliine fh }t, - 8 egulvalent training. Advanced technique taught for all
City State Zin Please allow 4 weeks regular delivery. refreshing their stage combat techruque. six weapons currently tested by the SAFD.

Express delivery available.
Daytime Phone ( ) NJ residents add 6% sales tax.




1993 NSCW STAFF

Workshop Coordinator
Richard Raether

On-site Coordinator
Linda McCollum

Head Assistant
Mark “Rat™ Guinn

ACTOR/COMBATANT WORKSHOP

Quarterstaff & Smallsword

Fight Master Christopher Villa
Teaching Assistant, Todd Loweth
Rapier and Dagger

Fight Master John Robert Beardsley
Teaching Asst., Gregory Hoffman
Unarmed

Fight Master Erik Fredricksen
Teaching Assistant, Larry Henderson
Broadsword

Fight Master Richard Raether
Teaching Assistant, Mark “Rat” Guinn
ACW Journeypersons

Barbara Burgess, Mike Mahaffey

Floating Assistant
Michael Chin

ADVANCED
ACTOR/COMBATANT WORKSHOP

Fight Masters
Drew Fracher, J.D. Martinez

Teaching Assistants
Douglas Mumaw, David Woolley

2@ v

HE FOURTEENTH ANNUAL NATIONAL
STAGE COMBAT WORKSHOPS TOOK PLACE
JULY 19-30 AT UNIVERSITY OF NEVADA, LAS VEGAS.

Last spring, Illinois State University
made Dan Carter an offer he couldn’t
refuse, head of the theatre department.
So, instead of heading to Las Vegas to
coordinate the NSCW, he was busy
moving from Florida to Illinois. And the
understudy got tapped to go on ... me.
As rookie coordinator, I realized
that the transition was made very easy
thanks to the NSCW teachers, assistants
and journey-people. Thanks also to Jeff
Koep and his UNLV staff for being such
gracious hosts, to Linda McCollum, David
Leong, Dan Carter and Drew Fracher
for for all their support and help, and to
Mark Guinn for making me look good.
This year’s NSCW had 53 students,
38 in the ACW and 15 in the AACW,
from all over the country and, in at least
one case, as far away as South Africa.
The first Wednesday of the NSCW is
always “Weapons Night,” where various
armorers display their wares. American
Fencers Supply, Arms & Armor, and Rod
Casteel’s Colonial Armory were joined
by Lewis Shaw of Vulcan’s Forge, and
Richard Pallaziol from Weapons of Choice.
As always, the NSCW culminated
with the SAFD skills proficiency testing,
Awards Night (see opposite page), and,
finally, a public performance.

To wrap up, I would like to tip my
hat to Mr. David Leong who did an
outstanding job coordinating the NSCW
for nine years.

Darla Max fends off an attack from partner
Robin Blitch in broadsword and shield class.

AWARD WINNERS

- The 1993 President’s Award
(Award donated by Lewis Shaw)
Mark “Rat” Guinn 1‘
The 1993 Patrick Crean Award
: (Award donated by Rod Casteel)
Mark “Rat” Guinn, BLeEC R ey
1993 President’s EREEN
Award winner,
models his new A
Taras Bulba look. ACTOR/COMBATANT WORKSHOP
Best Female Actor/Combatant
(Award donated by American Fencers Supply)
Patrick Crean Award Kaddly Feast
winner Bruce Cromer Best Male Actor/Combatant

| wrestles partner
Ted DeChafelet in
unarmed class.

(Awerd donated by American Fencers Supply)
Galway McCullough
Best Scene
(Award clonated by Amencan Fencers Supply)
Kaddy Feast and Martin Noyes

ADVANCED ACTOR/COMBATANT
WORKSHOP
Best Female Actor/Combatant
(Award donated by Arms & Armor)
Jenine Smith

Best Male Actor/Combatant
(Award donated by Arms & Armor)

Scott Mann

Best Scene
(Award donated by American Fencers Supply)
Ted DeChafelet and Bruce Cromer
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-----------------------

1101 Stinson
Blvd. N.E.
Suite G-M

Minneapolis,
Minnesota

55413
612-331-6473

Send $2.00
for our new
24-page catalog

Make checks
payable to:
Arms & Armor

Please allow
6-8 weeks
for delivery

Add $5.00 shipping
per item

Quality
reproductions
of swords and

weapons |
suitable for
stage combat.

[J 068 Solingen Rapier
[J 084 Venetian Rapier

Arms & Armor 1101 Stinson Blvd. N.E., Suite G-M, Mpls, MN, 55413 612-331-6473

w/ pierced blade $460.00

(J 067 Northern Italian Rapier

0 069 Smallsword

$425.00
$425.00
$195.00

Name

Address

City State Zip

Daytime Phone: ( )

VISA/Mastercard (circle onc)  Exp. Date

Card #

Signature

f I ¥
El{zabeth Shipley Ol: | <
HEN | ASKED ALLEN SUDDETH
WHAT IT WAS LIKE TO ASSIST
PATRICK CREAN FOR THE FIRST

TIME AS A YOUNG ACTING STUDENT

at Ohio University, he said, “Well, I learned that I didn’t
know everything. Patrick came in as a guest artist two
years in a row and took over all my classes. He was an
incredibly generous teacher. I learned then that stage
combat is a lifetime process.”

The generosity of Suddeth’s own spirit is clear, and
both teaching and learning have continued to be
hallmarks of his career. He has taught at Julliard, at
the Lee Strasburg Institute, and at numerous colleges
and universities, as well as coaching actors in the
course of stage and television projects. “I love to teach,

I love to share the material,” he explains. “When the
work goes well, I feel like I've given audiences
something real.”

After graduating from the university, Suddeth moved
to New York and began working as an actor and fight director. He was
performing on the soap opera Texas when the director phoned one day and
said he needed someone to set fights and coach the actors during a long
location sequence he was preparing to shoot. Could Allen do it?

Soap Fights

That was the beginning of Suddeth’s ten-year career staging fights for
almost every soap opera in New York. Since then he’s worked on commercials
and cable movies, and he hopes to move on to major films someday. “In film
there’s a great time pressure. There’s almost no rehearsal or preproduction
time. What should happen in weeks boils down to minutes. I'll have to stage
a fight minutes before it’s shot.” But can all that stress be inspiring? He
laughs— “Sometimes, because you have to be really good right away.”

“I’d always wanted to do camera work,” Allen says. As a young man, he
gave up a university scholarship in photography to study acting. But he still
enjoys working in his first medium. His sense of what a still camera sees,
developed long before he got into theatre, made it easy for him to visualize
action scenes for the screen.

A Video Library

Suddeth’s interest in film has recently led him to create a series of
educational video tapes, “The Compete Unarmed Stage Combat Library,” in
cooperation with David Leong. The two of them developed the series as a
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, . on fight master
r J. Allen
= Suddeth

A classic publicity still featuring Fight Masters
Eric Fredricksen and Allen Suddeth from the
1979 off-Broadway show A Night At the Fights.



reference guide and teaching
tool, and they hope it will prove
entertaining, too. “It’s shot on location, it’s fast paced,”
says Suddeth. “And as in a classroom, watchers do the
moves along with the teachers—it isn’t just
demonstration.”

Celebration Barn

Since 1991, Suddeth and Leong have been working
on another experiment in teaching at the Celebration
Barn Theatre Workshop in South Paris, Maine. Both
were concerned about the need for a program to train
emerging choreographers at a national level, just as the
National Workshop trains emerging teachers. “You
can’t train choreographers at the Workshop, because
they need bodies. And students come there to train with
the fight masters, not to work with aspiring
choreographers.” So Suddeth and Leong created the
Celebration Barn Theatre Workshop, where six student
choreographers and twelve combatants meet each year
to learn and work together.

The program is grounded in the idea that stage
fights should support and illuminate the play as a
whole. Participants devote their mornings to fight
training, and their afternoons to lectures and
workshops on textual issues, dealing with playwrights
“from Shakespeare to Shepherd.”

Advanced training

Allen hopes that more advanced stage combat
training will become available to actors
nationwide in the years ahead. So many have
completed beginning classes that
there’s now a large pool of
performers who would like to
go on to more demanding or
specialized work.
Unfortunately, says Suddeth,
such advanced training can be
hard to find outside of major
theatre centers like New York
and Los Angeles.

But Suddeth has been
happy to see the general level of
awareness about stage combat
rise dramatically over the last
twenty years. Committed as
he is to education, Allen hopes
that trend will continue. “And
there seems to be reason to
think it will. Things continue
to improve. We see more
university faculty getting

Richard Raether and Allen Suddeth
in conference. Wait — make that
“in performance.”

ON J. ALLEN SUDDETH

involved, there are more books written, more minorities
getting into the wor

Continuing the learning process

As with all good teachers, there’s still a lot Suddeth
wants to learn. He’d like to be able to arrange retreats
for the fight masters in a peaceful setting, where they
could take turns teaching one other. Each could benefit
from his colleagues’ special areas of expertise “without
the usual distractions of making a living.” So far this is
just a vision—the obstacles of time, space, and money
have kept it from being realized.

Twenty years after landing his first job in New
York, Allen Suddeth has taught and choreographed on
Broadway, Off Broadway, in regional theatre, and at
universities and professional training programs. He’s
done over four hundred and fifty television episodes.
He’s staged fights on the Queen Elizabeth II, in the
ruins of a mansion in Jamaica, and in the jungles of
Argentina.

“What I love most about the work is the challenge,”
he explains. “Every day, every project is different. There
are always new problems to solve, new material, and
new challenges in the various media. And the people
are wonderful. I love being able to give away the
information. When things go well and the work is done
right, it’s fulfilling to me and the audience. And I feel
T've given the performers something—not just the

safety thing, but help on
their quest as artists.”
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‘A must for
performers
and teachers!

“Beats all else on the market today. If §
you’re looking for fight ideas that are \»
safe, practical, and exciting, look no
further.”

Phil Adelman, Vice President, “0
The Gage Group Theatrical Agency ;

o ‘a

Introducing the complete

Unarmed Stage CombatVideo Library

Produced by two of
the most prominent
fight directors in the
American theatre.
You probably can’t
afford to hire a
Certified Fight
Master like J. Allen
Suddeth (4ngels in
America, All My

= Children) or David
Leong (Conversations with My Father, Hamlef) to coach
your actors. But you can get the next best thing: the Com-
plete Unarmed Stage Combat Video Library.

Stage fights are a vitally important part of the theatre
today. They are also inherently dangerous. These three 45-
minute videotapes will help you acquire the skills it takes to
create exciting, believable, and safe fight scenes. With
creative filming and fast-paced editing, Leong and Suddeth

show you in step-by-step detail how each technique is
performed, what the audience sees, the tricks of the trade,
and, most importantly, the safety elements behind the
illusions. You will learn exciting fight combinations and full-
length fights that you can use in production.

Each tape comes with a comprehensive study guide that is
indexed to a unique on-screen “video page number” system
that allows you to fast forward or rewind directly to the
technique you want to study.

The Complete Unarmed Stage Combat Video Library:
it’s the next best thing to having a Certified Fight Master in
your rehearsal hall.

“Leong and Suddeth are two of the most talented,
imaginative, and versatile stage choreographers I know,
and they are master teachers. This tape would be of great
benefit to actors, students, directors, and teachers...”

Michael Kahn, Artistic Director, The Shakespeare Theatre

l Order Form

O Unarmed Stage Combat I: Learning the Basics includes instruction in Ship to:
pushes, pulls, knaps, slaps, punches, and falls, plus tips for teachers and sections
| on staging and rehearsing fights. $89.99 (All tapes VHS only.) Name - —
QO Unarmed Stage Combat II: Perfecting the Fundamentals builds on the Add
o : : ; ress i
| training begun in tape one, and spotlights valuable lessons on acting and
performing fights. $89.99 City State Zip
| 0O Unarmed Stage Combat III: Mastering the Techniques covers advanced
| combinations and the tricks of the trade you need to create and maintain exciting | Guarantee
stage fights. $89.99 We are so sure you will find these videos indispensable that we back them with
| O Complete Video Library—set of three tapes. $199.00 a 100 percent money back guarantee. If you are not fully convinced that these
Total (Important—Add shipping and handling: 1-2 tapes, $8.00; videos improve your productions and reduce your theatre’s liability, you have
set of 3, $10.00. N.Y. state residents add 8.5 percent sales tax.) the right to return them for a full refund up to one year after the date of
purchase.

I Payment
T Check or money order enclosed (payable to CMI)
| Q Charge my O Mastercard O Visa

| Card No. Exp.

| Signature___

Combat Masters International, Inc.
P.O. Box 1321, Roslyn Heights, NY 11577
(516) 248-0944
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hat precisely

is darkside

choreography?

This question

has generated
much discussion of late
among devotees of
stage combat,

BY
DENNIS R.
HENNEMAN

EDITORIAL
COMMENTARY
BY
RICHARD RAETHER

TRENDS IN

FIGHT CHOREOGRAPHY

DARKSIDE
CHOREOGRAPHY:
TWO VIEWS

DARKSIDE CHOREOGRAPHY IS FAST
becoming a term that elicits spirited
discussions among fight choreographers
and stage directors. But what constitutes
darkside choreography and what are its
cultural implications? These are issues
that need to be thoughtfully considered.

Is darkside choreography a term
from the Star Wars lexicon of stage and
film violence? Is it a term describing the
realistic portrayal of violence on stage?
Or is it merely a catch ph<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>