








Suomineito by Nebojsa Zivkovic translates to “Finnish girl” in the
language of the Suomi people of Finland and draws inspiration from the Finnish
humpa, “Heili Karjalasta” — meaning “a friend from Karelia” (a region that used
to be governed by Finland). Very reflective and lush, Suomineito is an
expression of the powerful emotions and delicate subtleties of love, lust, passion
and seduction... Zivkovic’s wife is not Finnish.

Three Dances for Solo Snare Drum was composed in 1961 by Warren
Benson and was dedicated to his teacher, Selwyn Alvey. It was one of the
earliest examples of compositions for solo snare drum in Western music — just a
few years prior, Michael Colgrass’ Six Unaccompanied Solos for Snare Drum
was composed in 1955. This first movement of this piece, Cretan Dance,
combines inspirations from the traditional dances from Crete — the Kastrinos,
Pentozalim, Syrtos and Sousta. There are sections of high-energy, high-volume,
high-speed ideas and other sections of quite, calming ideas. The second
movement, Fox Trot, takes inspiration from the Vaudeville-era ballroom dance
of Harry Fox. Although notated in straight time, many performers prefer to
swing the piece. The last movement, Fandango, is loosely based on the Spanish
folk and flamenco music of the 18™ Century and requires high-speed playing by
the performer.

Warren Benson was born 26 January 1924 and is best known for his
compositions for wind ensemble and percussion — The Solitary Dancer and The
Leaves Are Falling are two of his most-popular works of more than 150

publications,

Suite for Vibraset by Mark Haas was commissioned for Chris
Scarberry in 2008. Beyond the quantity of instruments, a cable-operated hi-hat
stand is required and an extended-length transmission-linkage for the double-
bass pedal must be special-ordered or fabricated; additionally, a heel-toe
technique must be applied and executed in order to simultaneously manipulate
two pedals with a single foot — it was premiered with the bass-drum pedal and
vibraphone pedal being operated by the right foot. Throughout large portions
this work, ostinato patterns flow under melodic content, but such ostinati are not
limited to the hi-hat and bass drum.

The first movement, Drummaphoning, weaves melodies through the
vibraphone and the toms to create a conversation between the two voices,
although operated by a single performer. Metallic Things is a free and
inquisitive exploration of the various timbres the vibraset has to offer in this
configuration. Bing, Bang, Boom was actually the first movement to be
composed, but as the other movements developed, it was clear that this was the
finale. More new timbres and ostinato patterns are presented in this 10/8-
metered dance of footwork, left-hand pedal tones and right-hand dexterity. If

you brought a hat, hold onto it!



La Bamba came from the Mexican state of Veracruz over 300 years
ago. Percussive Arts Society Hall of Fame member William Cahn, arranged this
piece for marimba quartet in 1993, while a member of the famed percussion
group, Nexus — with Bob Becker, Robin Engleman, Michael Craden, Russell
Hartenberger and John Wyre. This lively arrangement is reminiscent of the
Guatemalan marimba groups and is popular as-is, with percussion

accompaniment, or with the soloist on xylophone as well.

I would like to thank my parents, Irvin and Nellie Scarberry, for
ALWAYS being my greatest strength and constant support — I love you beyond
words. THANK YOU to Professor Steve Hall, who has been my primary,
applied instructor and a close mentor and friend for the majority of my academic
career (and has put up with me all this time); without him, I would not be who 1
am today. THANK YOU to Dr. Ben Miller who has also been a source of great
wisdom and teaching inspiration. THANK YOU to Dr. Wendall Dobbs for
trusting me with Kembang Suling and giving me the opportunity to perform it
together. THANK YOU to Dr. Vicki Stroeher for years and years of musical
and professional education — even when [ wasn’t a good student, nothing went
unnoticed and I learned so much that I’ve applied in so much of my career. Big
thanks to the members of the Marshall University Percussion Ensemble for
supporting me musically, professionally and through great friendships.

Last but not least, THANK YOU for attending my senior recital. It’s
been a long time coming and | truly hope you enjoyed it. 1 am honored and
humbled that you would spend these moments of your lives with me on such a
special night.

This recital is presented in partial fulfillment of the requirements for
the Bachelor of Fine Arts degree in Music Performance. Mr.
Scarberry is a currently student of Professor Steve Hall and has
previously studied with Dr. Ben Miller, Mr. Greg Radcliff, Mr. Jamie
Martin and Mr. David Wilson during his time at Marshall University.
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The Marshall University Department of Music is grateful for the
support of many families and individuals who help make our
department strong and vibrant. For more information about this or
other music events, please call (304) 696-3117.

If you would like to support the Department of Music through a
donation and assist with student scholarships, academic travel for
students and ensembles, or general support of the department
please contact:

Melanie Griffis, Director of Development
College of Fine Arts
SH 161/304-696-2834
griffism@marshall.edu



