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DEPARTMENT of MUSIC 

MUSIC 

presents the 

Marshall University 
Choral Union 

performing 

Antonio Vivaldi's Gloria 
Alan Hovhaness' Glory to God 

Mark Smith, director 
Alanna Cushing, piano 

Saturday, December 4, 2010 - 8:00 p.m. 
Sunday, December 5, 2010 - 3:00 p.m. 

Thls program is presented by the College of Fine Arts through the 
Department of Music, with the support of student activity funds. For more 
information about this or other music events, please call (304) 696-3117, or 

view our website at www.marshall.edu/ co fa/ music. 
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Quoniam tu so/us sanctus 
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Program Notes 

Antonio Vivaldi (1768-1741): Gloria in D Major, RV 589 
Even though he was one of the barogue era's most famous composers, 

Antonio Vivaldi's first career was the priesthood. Ordained in 1703 in Venice, his 
profession, coupled with his prominent red hair, earned him the nickname "il prete 
rosso," or the "Red Priest." Music ultimately proved the greater draw, and Vivaldi's 
colorful nickname was soon the only remnant left of his priestly duties. 

Sometime around 1704, Vivaldi began working with the Ospedale della Pied, a 
Venetian school for orphaned, abandoned, and illegitimate girls that specialized in 
musical training. In addition to room, board, and an excellent education in music, 
the Pieta offered a creative outlet for women at a time when professional 
opportunities for female musicians were rare. The students were well-respected and 
were practically virtuosic in their performances. They also played many different 
instruments. New music was constantly needed for the young women of the Pied, 
and many of Vivaldi's works were intended for these talented performers. 

Although instrumental music was Vivaldi's primary responsibi,Uty, in 1713 he 
took over the composition of choral music for six years after the school's 
choirmaster, Francesco Gasparini, went on a vacatio.d from which he never 
returned. Written around 1715 and possibly the most famous of his settings, 
"Gloria" was possibly one of h.is earl,iest works written for the school. As was not 
uncommon in the baroque period, Vivaldi actually based the work on a setting by 
one of h.is contemporaries, Giovanni Maria Ruggieri. In Vivaldi's setting, the brief 
Gloria text, from the Ordinary of the Roman Catholic Mass, is divided into twelve 
parts and in the traditional baroque style, each displays contrasts in mood, texture, 
and vocal color. 

Alan Hovhaness (1911-2000): Glory to God, Op. 124 
Alan Hovhaness was an important 20th Century American composer whose 

music anticipated many future musical trends and aesthetic values. Rejecting the 
styles of serialism and atonality, he began the development of archaic models and 
was amongst the earliest to combine Western musical ideas with Eastern ones, 
making him a pioneer of mixing the styles of East and West decades before the 
term World Music had been thought of. The vis10nary and mystical nature of his 
work, often intoxicating in its directness and simplicity, rank him as the musical 
originator of simple, so-called New Age-ists and Spiritual .Minimalists. 

His parents did not particularly encourage his preoccupation with music but 
were educated and cultured. Hovhaness began composing during childhood and 
continued prolifically until old age, despite destroying whole periods of work with 
which he became dissatisfied. In the 1930s, he studied composition at Boston's 
New England Conservatory of Music. At this time, he also became fascinated by 
Eastern music after attending a performance of visiting Indian dancer Uday 
Shankar. In the 1940s he took serious interest in his patern:U Armenian heritage as 
a means for a dramatic renewal of purpose, and studied the works of Armenian 
composer Gomitas Vartabed and Armenian liturgical music. In the 1950s this 
influence receded somewhat, and in the early 1960s his trips to India, Japan and 
Korea added different but equally strong exotic nuances to his music. From the 
mid-1970s onward his style became less Eastern. 

One of the 20th century's most productive composers, Hovhaness wrote for 
an unusually wide variety of musical ensembles, from small chamber music to large 
orchestral works. Even allowing for all his destructive tendencies, he left over 500 
published works including 30-odd concertos and around 70 designated 
symphonies, several with very accomplished but highly individual scoring for large 
wind ensembles. 
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The Marshall University Department of Music is grateful for the 
support of many families and individuals who help make our department 

strong and vibrant. 
If you would like to support the Department of Music through a donation 

and assist with student scholarships, academic travel for students and 
ensembles, or generll,l support of the department please contact: 

Melanie Griffis, Director of Development 
College of Fine Arts 

SH 161/304-696-3686 
griffism@marshall.edu 
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